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INTRODUCTION 


ERNEST NEWTON died on January 25, 1922, deeply regretted by all who knew him. He 
was an excellent architect, of fastidious taste and possessed of a highly cultivated critical 
sense ; but I may leave this aspect of his life to the filial piety of the author of this account 
of his work, and in this brief Introduction I refer only to his personality, as of an old and 
intimate friend and a colleague with whom I was constantly in touch. 

Ernest Newton possessed in an unusual degree a capacity for friendship; one took 
him up where one last left him—cheerful, sympathetic, humorous and tolerant. If more 
strenuous persons inveighed against the shortcomings of contemporary art, he would point 
out that there was some explanation, some extenuating circumstance to discount the 
failures of the offender, for he had the faculty of placing himself in the position of the 
other man, and possessed something of the “ mitis sapientia Laeli.”. Though by no means 
wanting in tenacity of purpose, he was not the man to lead a charge of cavalry, and the rush 
of action did not appeal to him ; but he was endowed with a warm sensibility which attracted 
confidences that would have been withheld from men of colder temperament. Moreover, 
his cheerful countenance concealed an idealism that might not have been suspected by 
those who did not know him. He thought of other things besides professional politics. 
Without the scholarship of the humanist, he was one in fact, because he was interested 
in his kind and liked them rather than not. After all, it is a man’s personality that counts 
in the long run—at least in the memory of his friends. Brilliantly successful advertisement 
is not always to be relied on, because it appeals to an audience which has to take it on 
trust until some audacious sceptic examines the facts, and the house of cards comes 
tumbling down. It is the opinion of those who have known one that counts in the long 
run, and those who knew Ernest Newton will treasure the memory of one who was 
sensitive, highly intelligent, warm-hearted, witty and humorous, a friend to whose kindly 


sympathy they never appealed in vain. 


REGINALD BLOMFIELD. 
November, 1925. 
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THE WORK OF ERNEST NEWTON, R.A. 


C.B.E., Royal Gold Medallist and Past President of the Royal Institute of 
British Architects, Officer of the Order of the Crown of Belgium. 


N the last Wednesday in June, 1873, a slight, boyish pupil entered Norman Shaw’s 

office. He opened the door on a new world. His father’s first intention had been 

to apprentice him to Ewan Christian, but the plan miscarried. That this failure 
was a happy one for Ernest Newton will be plain from a brief review of the state of archi- 
tecture and the position of architects at this time. For the enthusiasm of the Gothic 
Revival was at the ebb. A generation, hypnotized by Ruskin and Tennyson, had watched 
with uneasiness, curbed by a Victorian determination to do and suffer what it was told it 
ought, the confident and widespread work of the Gothic protagonists. In this very year 
the last touches were being put to the Albert Memorial, the St. Pancras Hotel, and Butter- 
field’s new buildings at Rugby. Next year Street was to begin his Law Courts. The 
prestige of the movement seemed perhaps as high as ever, and its position unassailable. 
Yet there were disintegrating factors already at work. Those in high places had been less 
readily carried off their feet. The Prince Consort had disapproved, and appointed Cole at 
South Kensington, with the result that a sapper officer designed the School of Mines and 
the Albert Hall. Lord Palmerston, with his ready instinct for what his fellow-countrymen 
were feeling, had made Scott recant his artistic creed in the matter of the Foreign Office. 
William Morris, with his crusade to save old buildings from being dressed anew in the 
fashion of the day, was about to attack the accepted dogma from another quarter. 

Nor was the opposition simply negative. . Headed by Shaw, and in a less degree by 
Bodley, a new school of thought and practice was coming into being. A critic writes as 
follows of the Royal Academy exhibition of this year: “It cannot be disputed that the two 
remarkable designs by Mr. Norman Shaw (New Zealand Chambers) and Mr. Bodley 
(London School Board Buildings) must be accepted as a demonstrative manifestation of an 
earnest and, indeed, a bold protest on the part of the leading men of this new school 
against the mode which but yesterday was being proclaimed far and wide: tobe the one 
true and permanent style of our age.” 

Ernest Newton, coming thus to architecture with no preconceptions on the subject, 
with no very clear idea, it may be supposed, what architecture was about, or, indeed, that 
it was “about” anything, found himself in the very heart of a movement where design was an 
adventure. Shaw, with his shrewd humour and his large touch, was, with every new build- 
ing, issuing a challenge to the champions of the thirteenth century. And in this adventure 
his young men, Newton, Prior, Macartney, and later, Lethaby, were intimately concerned. 
_ The young pupil, fresh from a public school of the seventies, found himself among those 
for whom architecture was not simply an occupation, such as the law or estate-agency, 
for professional gentlemen, but an adventure, an art, a mode of personal expression. 


This was the great debt he owed Shaw, this opportunity for getting a view of his 
calling, both high and exciting. In the work which he came later to do, when he once 
acquires his own manner and grows out of the natural and almost unconscious mimicry of 
pupil for master, there is less and less any discernible derivation from Shaw. Shaw was 
dramatic, with a strength which in later years was apt at times to verge on heaviness. 
Ernest Newton, starting from a similar point of view, developed on different lines. For 
him more and more the foundation of all design came to be the demand which had to be 
met—convenience, sunshine, weather-tightness, a sense of home. The solution of these 
demands was always being refined upon. The design grows out of simple, workable shapes 
of windows, doors, chimneys, roofs. He looks askance at the dramatic, at the search for 
effect. Thus in his early work it will be observed that he rarely makes a roof at a steeper 
pitch than forty-five degrees. He seems to aim more and more at expressing the spirit, 
not of Ernest Newton, but of the opportunity, the problem ; of which in domestic work 
the main factors are site, affecting shape; the clients’ view, affecting plan; and locality, 
affecting material. Thus his work, growing out of more commonplace origins, is less 
exciting and dramatic very often than is the work of Shaw or Lutyens. You will less 
often say, on seeing one, “This is a Newton house”; but perhaps more often, “This is 
the house for this position.” 

But Shaw was not simply the leader of a movement. Under a certain whimsical 
humour lay a faculty for very warm affection, and the relations between master and pupil 
soon ripened into a cordial and lasting friendship. Shaw took a great interest in the early 
years of his pupil’s career, and was always ready to lend the aid of his own experience and 
prestige. In October, 1893, he writes : ‘““I want you to allow me to put down your name 
on our Academy list for election some of these days. I wish I could say soon—or at ONCE ! 
but, of course, we move awfully slowly at that shop.” Actually eighteen years elapsed 
before the election to the Associateship took place. To him, too, as the first outside his 
own immediate family circle, Shaw wrote, in 1907, to tell of the offer of a baronetcy which 
he had felt unable to accept: “It would not have made me wiser, better, or happier .. . 
but I do not undervalue the honour done to our art, . . and I am just a little wee bit 
proud of its having been paid through me.” And a gossipy letter of 1912 gives a good 
picture of the blending of Victorian stiffness and boyish humour that was Norman Shaw : 
“I have been wondering how you are. I trust you have quite got over the bad trouble 
you had in the summer: that was a caution.... I have been much interested in 
Blomfield’s French Renaissance. If I could write like that I should dash out into the 
street and stand on my head.” 


After his three years’ pupilage, Ernest Newton worked for a further three years as 
assistant, and spent some months as resident clerk of works on Mr. Shaw's new building of 
Flete in Devonshire. About the year 1879 he launched out on his own. I think his first 
work was some alteration for an uncle, and he went singing about the house (he worked at 
home then as almost always later when there was designing to be done), “‘ Lord have mercy 


on Uncle John, and incline his heart to do my work.” But he kept closely in touch with 
the Shaw office, where his place as senior assistant had been taken by W. R. Lethaby, who 
writes in recollection of these days: “I soon came to know him a little by his revisiting 
the office, and I was instantly attracted by his ‘niceness’ and friendliness. Mr. Shaw, as 
was his way, had passed over some work for him to do in the transition time, and I 
remember his bringing some of the drawings, and my remarking the firm, clear pencilling- 
in, a tradition of the office which was new to me. Soon Newton set up a regular London 
office, and here he invited the Shaw group to meet and discuss that everlasting theme— 
architecture. The men who met were Newton, Prior, Macartney, E. G. Hardy, Horsley, 
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E. J. May, and myself. We called ourselves, half playfully, the St. George’s Art Society, 
from the big Bloomsbury church on the other side of Hart Street. This little group was 
the germ of the Art Workers’ Guild.” 

It was one thing to be a member of the staff of the successful champion of new things, 
and quite another to be launched on his own with his own way to make in a world of clients 
to whom the new ideas were either unfamiliar or a matter of indifference. While we 
think of Shaw and others who seemed to be aiming at better things, we should not lose 
sight of the state of architecture at the time. The late Professor Kerr, writing in 1884 on 
the subject of ‘Architecture Thirty Years Hence,” sums up his own period in these words: 
“Secular Gothic, culminating in the Law Courts, surrenders its claims for ever. The 


‘Queen Anne’ movement, fostered by Fowke’s experiments at South Kensington, and 
meeting the public liking for this kind of prettiness, and its dislike of the inconvenience of 
Gothic, produces its hybrid solution, But we shall go back in time to the main stream of 
European Renaissance.” 

This was a singularly profound forecast, and can have found little support at that date. 
Secular Gothic may have culminated with the Law Courts, but the peculiar horrors of the 
period lingered on. For the speculating builder, marching as ever half a generation 
behind architectural thought, now begins his rows of hard houses with stone bow-windows 
decorated with ivy-foliage capitals. Charing Cross Station, the design of a Royal Acade- 
mician, had not long been finished. We are all familiar with the vernacular suburban 
house of the period—its walls of yellow bricks, diversified with bands of red; its pointed 
windows, filled with plate-glass ; its purple slates, with trimmings of mauve ; its roof-ridge, 
jagged with cresting against the sky. We have but to glance at contemporary descriptions 


“ FRONT  SLEVATION (fast) 
Loa ASS eS ee ee ae as od 
Tue House or THE SEVENTIES. Tue House or THE NINETIES. 


of work, which at least was thought good enough to merit illustration in the architectural 
press, for the whole scene to come once more before our eyes. ‘This house, now in 
course of erection,” we read in 1881, “is built of pressed bricks from Leicester. The roof 
is covered by dark-red Broseley tiles.” Or again, of a Bournemouth house, we find the 
following sympathetic critique : ‘In architectural treatment the object has been to preserve 
a broken character in a style approaching the Tudor date. It has been executed throughout 
in white bricks and stone dressings, with the exception of the half-timbered work in the 
central dormer . . . the whole of the joiners’ work is carried out in pitch-pine and Spanish 
mahogany.” Of a third we are told: “The style of the architecture is based upon the 
Elizabethan, and what may be termed Anglo-Indian.” The floods, indeed, are out: the 
banks so carefully engineered by Ruskin are broken in pieces. 

As we now look back on the small Newton houses of the eighties, they seem perhaps 
a little dull. But they must be judged by their period. A great effort of original thought 
and of will-power is implied in the mere ability to shut his eyes and avoid the infection of 


ghastly shapes, grim materials, and all the jargon of style phraseology, about which there 
still hung a certain glamour from the great names of the previous generation, and to think 
in terms of plan, proportion, texture. Always suspicious of abstractions, of ‘“-isms” and 
““-ologies,” his whole instinct was opposed to the habit, which was ingrained in the previous 
generation, of confusing architecture and archeology, and conversely attracted towards the 
views of those, such as William Morris, who were calling attention to the simpler crafts, 
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and suggesting that architecture was going to develop more sanely from below upwards, 
from the skill and interest of those whose work in combination makes up the building 
processes, rather than from above downwards, starting from styles imposed a priori, and 
often by amateurs. 

If the great mass of smaller architectural work done to-day is simple and pleasing, 
we must not forget how much we owe to the pioneers who worked without prestige 
and without much reward ; and by what they did rather than by what they wrote and 


said helped to make clearings in the jungle of false ideas and ugliness and phrase- 
making which was overwhelming architecture about the decade of Queen Victoria’s 
Jubilee. 


The House of Retreat, in Lloyd Square, Clerkenwell, designed in 1881, still shows 
the pupil very evidently under the influence of his master’s mode. Buller’s Wood, 
in 1889, illustrated on pp. 18-21, is his first opportunity of handling large work 
in his own manner. A house in the suburban stucco of the sixties is here cased and 
enlarged into what is for all practical purposes a new house, a house of substantial dignity, 
built in brick and stone and tile, with a fine advantage taken of the steep fall to the north. 
It has style, but is not in a style. It has the broad touch which particularly marked his 
work of the next ten years. It stands on its hill with dignity, and essentially looks a piece 
of building. It is not only a break-away from the desolation of pseudo-Gothic, pseudo- 
Scotch-baronial, or “ Elizabethan-Anglo-Indian,” but is further a masculine advance on the 
stylistic tendency of good contemporary work, such as the Newnham College of Basil 
Champneys, built the same year, with its brick pilasters and Dutch gables. He 1s thinking 
in terms of wall and roof while others are still thinking in terms of style and period. 

This is true no less of the Chapel for the House of Retreat, built in 1891, illustrated on 
pp. 22-27, with its simple large surfaces and high elegance and charming beechwood 
screen, quite original in detail, and yet in sympathy with the rest of the work; or of the 
Church of St. Swithun, Hither Green, pp. 28-31, with its tranquil effect of breadth and 
simplicity. This was a new note in church building, hitherto so largely the palzestra of 
archeologist and pedant. In the same substantial manner are three houses of this period 
—Red Court, Haslemere, in 1894, pp. 32-35; a stone house at Burley, in Yorkshire, in 
1896; and Glebelands, Wokingham, in 1897, pp. 36-39. Of the first of these a con- 
temporary critic writes: ‘‘We think there is a tendency among some of our best architects 
to exaggerate a little the wholesome plainness in the exterior of a building.” At Red Court 
and Glebelands the severity is relieved by charm of craftsman’s detail, leadworker and 
mason. But the public taste was for a more opulent surfacing. It is a little difficult now 
to understand the chorus of praise for John Belcher’s Institute of Chartered Accountants, 
with its restless and overloaded facade, built in 1893. The reaction from the grimness of 
secular Gothic had still some years to run, Plainness and severity were not popular in 
the wealthy nineties. Town-halls, dressed in marble and sculpture, were springing up all 
over the country. It was in these years that the Georgian severity of Russell Square was 
degraded by terra-cotta trimmings. And the spirit of this time may perhaps be summed up 
in a description, taken from contemporary documents, of the “Inner Hall at T. . . Lodge,” 
finished in 1899 : “The whole of the carved enrichments, wall-panelling, staircase-ceilings, 
etc., are in the best wainscot oak, fumigated, and dull-polished. The ingle-nook is made of 
polished alabaster, with richly carved cornice and panels. . . .” 

Meanwhile Ernest Newton was going his own way, always aiming at proportion and a 
straightforward use of simple materials, with a little humour of leadwork or plaster or 


wrought-iron. So that all the time his work seems to be conspicuously building rather 
than surfacing, as at Martin’s Bank, in Bromley, Kent, pp. 42-45, a serene and happy 
piece of work. 

Two influences seem now to have been active in domestic architecture. The one 
was a growing interest in what may be termed “locality character,” stimulated by the 
publication of photographs and studies of cottages and farmhouses from different quarters 
of the country ; the other was the increased attention paid to craft processes, the simple 
charms of the various traditional building methods. Out of this arose a domestic style 
which marks quite definitely the early years of the new century, a style which often tends 
towards an exaggeration of the picturesque, with rough-cast walls and buttresses and ingle- 
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nooks and green shutters and rough slates and water-butts. Some in this vein produced 
amusing but rather exaggerated work. Others, who had not the root of the matter in 
them, covered the land with auctioneers’ Tudor and half-timber. Ernest Newton’s work in 
the rough-cast and shutter manner of these days, as for example the cottage on Hazeley 
Heath and Steep Hill, Jersey, p. 46 and pp. 52-61, still retains that quality of substantial 
building which has hitherto been its characteristic. And about it is woven a pleasant fancy 
of detail, as in the trellised verandah and the leadwork of the porch at Jersey, or the flat- 
moulded devices in the rough-cast gables of the cottage. With him the manner seems 
rather a natural growth of the countryside than, as it often seemed elsewhere, a subject for 
a quaint illustration. It is broad in touch and without affectation. All the small details 


of a house—staircases and doorways and screens and fireplaces—were, of course, at all 
times, lovingly considered ; but in the houses of this period there seems especially a wealth 
of charming and simple craftsmanship, as in the small house at West Green in Hamp- 
shire, p. 69. Here the garden front is an instance of that nothing which is everything, 
of the dignity which comes from an apparent simplicity, where the care and thought that 
have gone to the making of it are not obtruded. Here there is nothing dramatic, nothing 


SprrE OF ST. GEORGE'S, BICKLEY. 1904. 
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forced. The whole is well-bred, genial. This house has a further interest: it is the 
beginning of that long series in which the plan is so arranged that the front-door opens 
opposite the door into the garden, and the arriving visitor in summer is at once welcomed 
by the smell and sight of flowers. 

The next three or four years show a development of a manner which can be more 
definitely described as derived from Georgian inspiration. In this vein are Dawn House, 
Winchester, pp. 102-103, the house at Ewhurst, pp. 88-89, the interior decorations at 


Shavington Hall, pp. 76-77, and especially Ardenrun, pp. 90-97. But each has a 
character of its own, and is by no means an essay in a past manner. Dawn House, with 
its columned loggia commanding the south view, and its falling terraced garden, is 
definitely modern, and arises out of its site and its needs. Ardenrun in Surrey, in a less 
interesting position, with its terrace and fine panelling and Italian walnut staircase, goes 
further back towards the seventeenth century for its first inspiration, but its proportions 
and serenity are all its own. 

An essay definitely in a period is the spire of St. George’s, Bickley, in 1904, pp. 82-83. 
But it is free of the hesitations and self-righteous pedantry of the Gothic revival. There 
is a satisfying sense of substance about the way the spire grows from the tower, and 
a broadness of touch about it which is attractive. His work in stone shows always a dislike 
of “liney-ness.” It is fat and well nourished. He felt afterwards that the spire might 
have been ten feet higher. There is a charming copper cross.* 

With Luckley, Wokingham, in 1907, pp. 1o4—111, began the series of long, low 
houses, with short, projecting wings and a paved place between, a series which forms one 
of his most charming contributions to domestic architecture. In a sense Luckley derives 
from the Lucas Hospital, near by, at Wokingham. That, perhaps, gives the melody, the 
theme. But it grows from a desire to hold the sun, and its long south corridor, leading 
from the drawing-room through the hall, and past the staircase to the dining-room, gives 
a little play to that one pageant of the social day, the procession to dinner. 

Other houses in this manner are Ludwick Corner, near Welwyn, in 1907, pp. 100-101; 
Scotsman’s Field, on the Church Stretton hills, with its rough-cast walls and copper bays 
and terraced steps down to the garden, in 1908, pp. 112-117; Brand Lodge, on the west 
slope of the Malvern hills, in 1911, pp. 156-159 ; Logmore, Dorking, in 1913, pp. 176-179 ; 
and, perhaps most gracious of them all, Feathercombe, among its larch trees on the Surrey 
hills, near Witley, in 1910, pp. 144-147. They differ in site, in. materials, in detail. 
Some stand above a terraced hillside ; others sit serenely on the level. Some are built in 
brick and tile, with a strongly marked wood cornice and unbroken roof (the dormer windows 
at Luckley are later than the original house) ; others in rough-cast and slates, with bays of 
lead or copper. But everywhere the long, simple ridge line is comfortable in the land- 
scape, and the paved south garden is intimate with the life of the house. 

A study of these house-plans will show the care given to certain problems which 
were always present to his mind. While the processional way is emphasized, nothing is 
sacrificed to this dominant idea. The connection between kitchen-offices and dining-room 
and front-door is always convenient, but care is taken to see that a door left carelessly open 
shall not unmask the back passages. Bath-rooms and lavatories have discreet approaches. 
Chairs round the fire can be out of the draught. Passages have no dark corners. Aspect 
is more important than prospect, sun than view. For it would be to miss the whole spirit 
of his work to suppose that in any case the house plan was distorted to conform with a 
pattern which pleased. Out of the house-life, as lived in all its particulars and details, the 


* The lower part of the tower and the rest of the church date from the middle of the nineteenth century. 


II 


home was to grow. And if this Luckley type persisted, it was because it seemed in so 
many cases to meet and satisfy the requirements, both material and artistic, of the 
problem. 

Amid all the kinds of work which a domestic architect is called upon to do, he had a 
particularly warm liking for those problems where the nucleus of an old house has to be 
enlarged and altered and made anew. The old work, with its definite character, leaves no 
room for doubt and hesitation about style or language. The character, with all its associa- 
tions, is given, and the sympathetic mind is at once friendly with its problem. Particular 
instances are Upton Grey, in Hampshire, for the editor of the Sfudio, in 1907, pp. 98-99 ; 
the Greenway, near Cheltenham, where a sympathetic client was found in Archdeacon 
Sinclair, in 1910, pp. 120-127; and, in the same year, Oldcastle, in Sussex, for Lord 
Wrenbury, pp. 132-143. Here the old nucleus is a reason for an occasional mixture of 
materials and roof-lines, but the whole is welded together into something which is, in a 
sense, quite new, and yet old too. The whole has a new unity and a character of its own. 
Little details, again, such as the front porch, or the staircase handrail, are in sympathy; 
not, it may be, archzologically referable to a particular period or a particular locality, but— 
and this is of greater moment—you feel they are just the sort of way the old Sussex master- 
builders might have done the things if they had thought of it. These works show not so 
much the expert in past facts as the lover of old things. 

These two years (1910, Igtt), rich in achievement, also saw many small works for Sir 
Richard Martin, in the village of Overbury, under Bredon Hill, pp. 168-175 ; a village well 
worth visiting by any admirer of his work, for it contains a goodly store of his small things, 
in a local manner yet unmistakably his own; and also the Chapel of S. Gregory and 
S. Augustine, pp. 151-155, on the Woodstock Road, just out of Oxford, with its prim 
baldachino in wood and Spanish leather, and its oak joinery pleasant to the touch, as all 
sweet mouldings are. 

The years just before the war were chiefly filled with the six great houses, of which 
four were built-—Kingswood, pp. 164-167, and Burgh Heath, near Epsom, pp. 160-163 ; 
Abbotsbury, above the Chesil Beach, pp. 188-189 ; and the Flint House on the Oxford- 
shire hills above Goring, pp. 180-185. One the war fatally interrupted when half-built, a 
house at Jouy-en-Josas, near Versailles, pp. 190-192 ; and one, a great courtyarded house 
near Luxembourg, was still a paper scheme when the Germans were invading the Duchy. 
Burgh Heath, in flint and stone, and Kingswood, in brick, seem more definitely houses of 
a “period” than any yet. Each is planned on spacious lines, and has a presence and a 
dignity of its own. In details, there is superficially a French touch about Burgh Heath, 
but it is in its breadth and substance essentially English. 

But he was wedded to no period, and shackled by no particular formula. On the 
Oxfordshire hills, where flint and stone are the local materials, the Flint House is in a way 
a summary of much of the last seven years. It has the two arms and the long, sunny 
corridor of the Luckley type, the bigly-handled plan of Burgh Heath and Kingswood, the 
touch, broad yet “racy of the soil,” which marked the work at Oldcastle or the Greenway ; 


and for all its slightly Tudor dress, a large substantiality which seems to be an echo of 
Georgian modes as well. Anda summary is apt and well-timed ; for with the outbreak of 
war work ends, and the rich tide of achievement now in full flood is stayed. Hardly 
again in our generation, perhaps, will the great country-house be built. The wealth which 
was meant for them had to be spent on other and grimmer needs. 


It is hardly relevant to this critique to do more than touch on the next five years, 
except in so far as they show that an artist may be able in affairs. Ernest Newton had 
just been elected President of the Royal Institute of British Architects; and in this official 


Fiint House, Gorine. 1913. 


capacity his time was fully occupied in the early months in setting on foot organizations to 
help those of its members—and they were many—who found their livelihood gone ; and in 
doing what could be done for the Belgian architects and others of the professional class 
who hadetaken refuge in this country. In 1916 he offered his services to the Government 
in an entirely voluntary capacity to help to systematize the issue of building licences, which 
was at the time being done in a hand-to-mouth fashion. The work grew vastly, and by 
the end of 1916 every type of constructional work was included. His technical knowledge 
and personal prestige, and the fact that he was known both to the building-trade employers 
and to the architects was of the greatest possible service. The work was incessant and of 


a very personal character, and in the course of three years he had over ten thousand 
personal interviews and deputations in connection with it, and ten days’ holiday. 

His colleagues’ estimate of the worth of his life’s work was marked in 1918 by the 
award of the Royal Gold Medal, on the recommendation of the Royal Institute of British 
Architects. 


With his health undermined by his labours, it was a heavy and yet fascinating task to 
take up the old familiar burdens of architecture. Norsbury, in 1919, pp. 198-199, like 
Buller’s Wood thirty years earlier, was the problem of casing a villa and enlarging it into a 
house. In considering the finished work it is not always easy to remember that it has been 
conditioned by what was already there, so that the architect had not an altogether free 
hand. The gardens were laid out by Ernest Gimson. Two large alterations in the West 
Country, Pencarrow and Ince Castle, and a vicarage at Stevenage in Hertfordshire, 
pp. 196-197, make up the tale of domestic work in these rather difficult years. The 
French tradition was carried on in the building of a convent for a Carmelite sisterhood at 
Caen, pp. 194-195, in collaboration with Mr. William Nicholls, who had for many years 
earlier been the architect in charge of the delicate alteration works at Upton Grey, Old- 
castle, and elsewhere. The convent buildings are simply treated, with white plastered 
walls and unmoulded stone dressings. The whole has not been built. 

It was a pleasure at the close of his life to be asked to do work at Uppingham, 
pp. 200-207, the school he had left forty-seven years before to enter Norman Shaw’s office. 
Here was built in 1920-21 a Memorial shrine to honour the memory of the Old Boys killed 
in the war, and the year 1921 was largely devoted to the consideration of a scheme for a 
Memorial Speech Hall, pp. 204-205. His are the original sketches and the general idea, 
though it was only in an early stage when he died, in January, 1922. 


He was a casualty of the war years, their anxiety and over-work; for the artist never, 
in fact, yielded to the man of affairs. Every incident of the four years’ tragedy he had 
made his own. The disappointments of the Passchendaele offensive seemed more personal 
to him than to the General Staff in France. It was ever his way to be thus absorbed in 
whatever attracted his interest. Dutch, the violin, freemasonry, acting, French conversation 
and literature—each in turn was assiduously studied, not in an impetuous rush, but by 
steady application month after month. In the same way, none of his work grew suddenly 
in his mind. First of all it was necessary to have personal contact with client and site. 
He could never work from written instructions. Then would follow three days rather of 
agony and despair, while he worked at home surrounded by photographs and drawings, 
relevant and irrelevant. Out of all this the new plan would eventually issue, and would be 
drawn on tracing-paper in ordinary writing-ink—plans and elevations, with a rub of pencil 
and a touch of chalk—so surely that they had hardly to be modified again for the working 
drawings. Every detail and every full-size was his own work, often rather incoherently 
drawn on scraps of tracing-paper ; yet it was all there for anyone who knew his methods. 
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But it was always his way to keep the whole design simmering in his mind. Every detail 
was not produced ready-made with the first draft of the plans. Rather was it his delight 
to “decide later” this or that point of finish. This meant, of course, more labour for the 
mind, which had to be continually tuning itself to new problems. But it kept the work 
sweeter and more alive. 

His views on house-designing I find scribbled in an old note-book, the raw material 


Locmore, 1913. 


for some paper: “ Suppose these difficulties of the client's requirements got over, and the 
client and architect in accord, the architect must then study the site, carefully and alone. 
The general idea of the house will probably float into his mind when he is quietly studying 
the site. Here aspect is the first and most important consideration. Let no view, however 
lovely, blind you to the fact that the sun must get into your rooms. Every room must be 
planned to be comfortable to live in, and the plan is not right till this is done. Often a 
plan that works quite well has to be entirely recast because of an obstinate fireplace. .. . 


Then your house must have such lines as will roof easily... . I emphasize the plan, as 
that is really the house. The architect will have almost unconsciously in his mind the 
house as a whole. While making the plan he will be constantly rejecting, because he is 
unconsciously influenced by a conceived but yet unborn idea of the complete house. 

The study of modern work is essential—perfectly legitimate and most inspiring—it provides 


some sort of continuity to take the place of continuity of building, as of old... . Certain 
forms have crystallized. Building must fall into some sort of style—memory, inherited 
forms, and ideas. But this must be accepted, not sought... . Pass all through the mill 


of your mind, and don't use forms unmeaningly, like the buttons on the back of a coat. 
Don't be always thinking you should work in a different manner... . Paralysis. Just do 
it the way you can do it best.” 

Through his views, as through his work, runs a strain of strong commonsense. He 
frankly accepts modern conditions, and aims at finding for modern problems a straight- 
forward yet gracious solution. But all this is without falling into the fallacy that the past 
has never been. On the contrary, he was strongly imbued with an affection for past forms, 
and had a very wide knowledge of them. In his journeyings about the country on his 
business he would for hours watch the landscape out of the carriage windows, and could 
approximately tell his whereabouts by the style and material of the buildings. And as a 
part of his view that the house grows from the site was his conviction that the garden-plan 
was an essential complement of the house-plan—a view which would be generally accepted 
to-day, but which was less easily granted in the eighties and nineties of last century. 


As I read through what I have written, and look at the illustrations which follow, I 
am conscious that little indeed is here to reveal either the man or his work. Of the latter, 
only a selection is given. His fellow-craftsmen will know that each house, with its many 
details and continued solving of material problems in such a way as to delight the mind and 
the eye, might well fill a volume of this size. And of the friend, with his wide candour 
and enthusiasm, and the humanity which was happy with men of every degree, a subtler 
pen and a more intimate occasion would be needed to write. ‘I cannot find his enemies: 
I cannot count his friends,” wrote a later President of the Institute. His architecture was 
perhaps too sane, too apparently natural, to attract the enthusiasm of a definite school of 
disciples. And in an age of advertisement he, was conspicuous in lacking a trumpeter. 
But not a little of the serenity of our work to-day is due to his example. The historian of 
the last forty years of our English domestic architecture will have to consider seriously his 
claim to the foremost place. Above all, he is happy in having, as we architects have, a 
tempered immortality, so that very many who knew him not will grow up about the 
countryside under the genial influence of homes that he planned. 


W. G. N. 
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BULLER’S WOOD, CHISLEHURST 
1889 


A commonplace house in Victorian stucco is here cased in 
brick and stone, and added to as shown on the plans in 
black. William Morris decorated the drawing-room 


ceiling. 
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HOUSE OF RETREAT, CLERKENWELL 
THE. CHAPEL... 
1891 


The House of Retreat in Lloyd Square, Clerkenwell, was built 
in 1881. This Chapel was built ten years later. The walls are 
plastered an ivory colour and the beechwood seats have toned to a 
rich dark brown, The decoration of the east end is by another hand. 
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THE CHAPEL, HOUSE OF RETREAT 1891 


Strong, SitveR anD Gass (1921). 
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Sl. SWITHUN, HITRER GREEN 
1892 
There is a general sense of spaciousness about this church in the 


southern suburbs of London. Professor Lethaby was responsible 
for some of the details in the absence of the architect abroad. 


Poof f P___ 9 Ba —# # P 


SCAE OF FEET 


28 


ST. SWITHUN 


Towarps THE ALTAR. 


29 


z6gI 


"aN 

aq Ist 

M 43H 
aE 


NN 
H 
Ghats: 
LS 


3° 


1892 


ST. SWITHUN 


A TRANSEPT, 


31 


REDCOURT, HASLEMERE 
1894 


A conspicuously dignified house on the Surrey 
hills, It has balance without exact symmetry, 
and there are some delicate leadwork details. 
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GLEBELANDS, WOKINGHAM 
1897 


This plan-shape is the parent of many later designs. The sense of 
substantial building is again very marked. 
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MARTIN’S BANK, BROMLEY 
1898 


cA small branch bank with living quarters above, in High Street, 
Bromley, Kent. The materials are stone and brick, the bays cast 
lead. 
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A COTTAGE AT HAZELEY HEATH 
1898 


A pair of old cottages was altered 
and added to for the architect's 
own occupation, 
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MOLESCROFT, BROMLEY 
1899 


This small house ts designed very much on the lines 
of the cottage at Hazeley Heath. 
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BOLLINGTON VICARAGE 
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SEH Tih. TE RSEY 
1899 
In this Fersey house white rough-cast walls and green 
shutters seem to suit the sunny clime. The details of the 


trellis verandah, the library fireplace, and the stairs are 
worthy of study. 


i DOWN 


hy 


CEOUND FIR FLAN 


66g1 


“NIdUVS FHL WOU 


THH dvu..s 


53 


‘LNOW] FJONVYLNGY FH] 


TIIH daus 


54 


lt 


{ 


Petits 
Mette tin 
SU UU 


A Trevis VERANDAH, 


Be) 


STEEP HILL 1899 


CENTRE LINE, 
¥ 


BLEVATION. 


| SECTION. 


Deraits of TRELLIS. 


56 


STEEP HILL 


1899 


BALUSTRADE 
TOP RAIL 


Be thick 


CAPPING OF POSTS 


GORMIGES 


PACE. OF VERANIDAH POSTS 


ee ee eed 


SCALE OP INCHES. 


Deraits oF TRELLIS. 


Sa H 


“STIVLAC, ASVOUIVLS 


isd) 3° Gives 


SS EE aa ee 
rm I u 0 a 6 8 “ 9 or a £ 


eo 


+: 
t 


‘87 Paco aNnoad 


66g1 


NYAS SIV @3ddOD 
OFVaH IN BLINN OFIIVN 


sd —=— ———— 
Cl "BOOT LSU 

| 

I 

| 


TIHH dada.s 


et 


STEEP HILL — 1899 


CENTRE LINE: 7 


| 


EXTSA MEMBER 
ON CAPS ONLY. 


EBONY 
INLAID FLUSH. 


PLAN AT B. 


SKIRTING. 


BOTTOM OF STRING: 


aS Ss ee ee 


SCALE OF INCHES. 


STAIRCASE DETAILS. 


59 


“AUVUGIT AH T 


a 
aK 


ma, 5.5 


me —_ ——- 
a Mn = —— 


TUN dea.s 


60 


“AOVIdTUTY AUVUAI YT AAT 


Bey fa "ohn meee oS 
yi 


GQNNOaINS 
ALINVAD 
HO! Sms 


“LINCda. 


Lanovdd. dO adis UNV 


a ee ae Soe 
oi Ca cae 


| ‘ATvosS WasNnadD 
ia >So 
| | raunpeae 
| aires 
TZ —_ 
a os OINYOD 
LIN SsINWr 
A || 40 Nvod 


TNS! els iGhies 


6681 


61 


FOURACRE, WEST GREEN, HANTS 


1gol 


This red-brick house combines sash windows and 
lead casements without discord, It is full of fresh 
and original detail, 
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A- HOUSE AT BAUGHURST) HANTS 
1go2 


A white rough-cast house among pine-woods. 
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HOUSES AT BICKLEY, KENT 
1902 
These two houses have been chosen from a number built at Bickley 


between 1885 and 1905. The change from the suburban houses 
of 1870 is remarkable. 
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SHAVINGTON, SHROPSHIRE 


1903 


This house was originally altered by Mr. Norman Shaw. Now 
further rearrangements have been made both to the house and 


the garden. 
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DRAWING OF THE GALLERY ALTERATIONS. 


ALLIANCE ASSURANCE, 
ST. JAMES’S STREET, LONDON 
1gO4 


This Insurance Office Building was designed in collaboration with 
Mr. Norman Shaw. 
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TRISCOMBE, SOMERSET 
1904 


This substantial rough-cast house in Somerset has 
a plan somewhat similar to that of Redcourt, 
Haslemere (p. 32), ten years earlier. From 
now on his planning becomes more conspicuously 
balanced and symmetrical. The baulking of the 
kitchen corridor by the rug-cupboard will be 
noted, and the careful lighting of the complicated 
passages. 
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1904 


The spire was in a bad condition and 
work begins about half-way up the 


The church 1s mid-Victorian. 
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A new organ front was installed five years or so later. 
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CLYFFE HALL,.MARKET LAVINGTON 
1904 


Alterations and additions were made here for the Rt, Hon. Lord 
Fustice Warrington. 
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BEGBROKE, OXON 
1906 


Here an existing house was altered and added to, and the garden 
laid out afresh. 
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BEGBROKE 1906 
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A HOUSE AT EWHURST, SURREY 
1906 


Of the type of Dawn House, Winchester (p. 102), but more square- 
looking, to suit the level site, 
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A HOUSE AT EWHURST 1906 
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ARDENRUN, SURREY 
1906 


This house, built of Sussex stocks and Portland stone, is very 
aefinitely more symmetrical than Redcourt (p. 32), or Triscombe 
(p. 8c). The rich staircase is of Italian walnut and limewood. 
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UPTON GREY MANOR, HANTS 
1907 


Alterations and additions to an old house. The old work is 
shown hatched on the plans. 
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From a Pen Drawine sy F. L. Gricas. 
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LUDWICK CORNER, HATFIELD 


1907 


Together with Luckley, Wokingham (p. 104), this is the first of 
the houses with a long south passage between dining room and 
drawing room. The appearance of the house 1s somewhat 
marred by the roafing-tiles which were insisted on by the estate. 
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DAWN HOUSE, WINCHESTER 
1907 
Built on high ground, with a fine view southward over the 
chalk downs, 
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LUCKLEY, WOKINGHAM 
EE 
This long, low house near Wokingham has a certain kinship with 


the Lucas Hospital. It is the first, with Ludwick Corner, to have 
the long south corridor. The dormers were added later. 
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SCOTSMAN’S FIELD, CHURCH SFRETTON 
1908 


Backed by the Church Stretton hills this white rough-cast house, 
with its copper bays and terraced garden, 1s another version 
of the Luckley type. 
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SCOTSMAN’S FIELD 
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A SUBURBAN HOUSE 
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THE GREENWAY, GLOUCESTERSHIRE 


IgIo 


Additions toa Gloucestershire house, with walls of a sandy stucco 
and stone dressings. A little formal garden is laid out under the 
new windows. 
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HOUSE AT HAREFIELD, 
MIDDLESEX 


1glo 


A suburban house. The verandah roof between 
the drawing-room and the business room 1s an 
unfortunate later addition. 
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PROPOSED House At HaREAIE;D N° 
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HOUSE AT HAREFIELD 1910 
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OLDCASTLE, DALLINGTON, SUSSEX 


IgIio 


cA building on the site was enlarged at each end and made into a 
house, which, though it is a fair size, is in keeping with the 
simple architecture of the Sussex countryside. In the plans the old 
work ts shown hatched. 
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OLDCASTLE 1910 
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FEATHERCOMBE, SURREY 
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This house has the elegance, without the foppery, of Adam work. 
It stands charmingly at its ease in a clearing of larch wood on 
a Surrey hill; a gentleman, but a country gentleman. 
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FEATHERCOMBE 
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APSLEY PADDOX, OXFORD 
1g1O 


Alterations and garden-work to a house lying between the Woodstock 
and Banbury Roads. In connection with it was built a Roman 
Catholic chapel dedicated to SS. Gregory and Augustine. 
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APSLEY PADDOX 1910 
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CHAPEL OF S. GREGORY AND S. AUGUSTINE 


a | hana 


si | 


LEATHER. 


OOD AND SPANISH 


W 


CaRVED 


Tue BaLpDACHINO IN 


14 


“AUTTIVL) AGNV Naayog 


LI dO LNO& NI 


pe ONS BAN /eRESIBEtal : SAWOD SNITENWd = 3 8dHAN 
pee. ORE VLG. CaDay Tha 'SQNa LY TWA dO GDvd \ 
11333 do aw3s< ~One SIE TE 'SNOITINW 3Dav1 SO FLNID \ 


i 


“STIVN W3ddOD __. 


OPO ASL sis) 7 


10) 
+ = | = 
4 a 
1 
i 


J | |e 
——= = § = sd anne 
F Ray € b ° - cane | Le } 
és | Ja AYINND E 
ee ge tin) 


ed NOLES SS 


— SNOIMINW 
TAWWS 


HoOV3 dO SLUWd LW14 
3HL IVHL IMO Lis Os 


“TVILNOZIAOH 320 
Owdid T1VWS 


Wiletlbire ea ba 


L33g dO FNVOS WIINa® 
Sp eet 
ie) r ‘c ra \ ° 


1 avg!) 
SNIZVID} 


— 


__ Fi Noms — 


TAVM OL TIWM 
Woks SsouoyY BNINNI 


MS oO ern 


1161 ; ANILSNONV S$ GNV AXOOATASO SS AO THdVHO 


15.5 


BRAND LODGE, COLWALL 
IQlt 


Backed by the Malvern Hills this house looks out over Wales. 
The walls are rough-cast, and the bays covered with cast lead. 
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THE SIGNS OF THE ZODIAC ARE IN PLASTER. 
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BURGH HEATH, SURREY 
1912 


A spacious formal house in stone and unknapped flints, looking 
towards Epsom Downs. 
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KINGSWOOD, SURREY 
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Built of brick and tile this large house, too, exhibits a more definitely 
stylistic tendency than most of his work, And yet, if its elevations 
seem at first glance mid-Georgian, it has the great chimneys and 
evident roof of an earlier tradition ; and withal a character, for 
those who can see it, essentially of its own time. 
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LOGMORE, DORKING 
ab es 


A house of the Luckley type, with the kitchen offices grouped round 
an inner court. 
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LOGMORE 1913 


Two VIEws FROM THE GARDEN, 
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HOUSE AT GORING 
So ee 


Built of stone and unknapped flints, with brick chimneys and 
tile roof, this house, with its Georgian balance and substance, and 
the mullioned windows and large chimney-stacks of Tudor tradition, 
is a harmonious summary of much of the work of the previous 
thirty years. 
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WHITELEY HOMES 
1914 
Seven architects collaborated under the general direction 
of Mr. Walter Cave in designing cottages for the estate 


created by the will of the late Mr. William Whiteley for 
providing homes for retired shopkeepers. 
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ABBOTSBURY, DORSET 
i Oe: 


Built on the edge of the Chesil Beach, west of ‘Portland, on the site 
of an earlier house destroyed by fire. 
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JOUY-EN-JOSAS, FRANCE 
be BAK: 


This house was to be definitely English in character though built 
near Versailles, It was half-finished when the war broke out 
and has not been completed. 
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JOUY-EN-JOSAS 1913 


Tue Front. (From a Model.) 


THe Garpven Front. (From a Model.) 
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A FIREPLACE DETAIL 1914 


ENRICHMENT , TO WORK 
OUT AS SHEWN ON 
GENERAL DETAIL. 
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MONASTERY, CAEN 


1920 

Built on the hills outside the town of Caen in Normanay. 
It is of Caen stone, with rough-plastered walls. The 
Mr, 


work was carried out in collaboration with 


William Nicholls. Only half has yet been built. 
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MONASTERY, CAEN 1920 


A Warer-Cotour By C, A. Farey. 


A Pencit SKETCH BY ONE OF THE SISTERS. 
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cA vicarage in red-brick at Stevenage in Hertfordshire. 
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An existing villa is here clothed in brickwork and enlarged. 
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UPPINGHAM SCHOOL 
WAR MEMORIAL SHRINE 
1920 


An octagonal memorial shrine is added to Street's Chapel. The 
names are on twenty-one panels on seven of the eight sides. 
The oak cornice and ceiling are painted and gilt. 
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UPPINGHAM SCHOOL WAR MEMORIAL SHRINE 


ENTRANCE Bay. 
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HALL, UPPINGHAM SCHOOL 
1921 


This speech hall forms one side of an irregular quadrangle. 
It has a kinship with the neighbouring Kirby Hall, but 1s 
larger in scale. The scheme was only in an early stage when 
Ernest Newton died, but the exterior is from his designs. 
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HALL, UPPINGHAM SCHOOL 1921 


THe Great Bay. 
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HALL, UPPINGHAM SCHOOL 1921 


SoutH Front. 
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LIST OF WORKS, 1878-1921. 


(Brackets denote that work was not carried to completion) 


1878. 
Park Hill, Croydon, Alterations. 
1879. 
Priory, Folkestone. Alterations. 
St. Michael’s Church, Black- 
heath. Alterations. 
West Gate, Chichester. Altera- 
tions. 
1880. 


West Stratton, Bailiff’s Cottage. 


House in Upper Norwood. Al- 
terations. 
The King’s Arms, Hoxton. 
Alterations. 
1881. 


Church at Lee, Kent. 

Lodges at Godstone, Surrey. 

St. John’s Parish Room, Bromley. 

House of Retreat, Lloyd Square, 
Clerkenwell. 

House at Datchet. 

Alterations and Additions 
House at Chislehurst. 


to 


1882. 


House at Tenby. 

The Firs, Bickley. Alterations. 

Alterations to House at Bickley. 

The Lord Northbrook Hotel. 
Alterations. 

House at Lee. 

Arundel Terrace, Brighton. 
terations. 


Al- 


1883. 
West Woodhay, Berks. 
Works. 
House at Bickley. Alterations. 
St. George’s Church, Bickley. 
Various Works. 


Various 


St. John’s Parish Room, Bromley. 

House of Retreat, Lloyd Square. 
Additions. 

House at Bickley. Alterations. 

(Saumarez Park, Guernsey.) 


1884. 


House at Chertsey. 

Mission Church at Hither Green. 

Various Works at Chislehurst. 

Stables and Cottage, Buller’s 
Wood, Chislehurst. 

House at Beckenham. 

Stables, Brunswick Place, City 
Road. 

House at Beckenham. 

Lyndhurst, Bickley. 


1885. 

Bohun Lodge, East Barnet. 
Alterations. 

Sarsberie, Clandon. Alterations. 
House at Bickley. 
Wintons, Croydon. Alterations. 
Beechcroft, Bickley. 
House at Bickley. Decorations. 
Oak Dell, Bickley. Alterations. 


Raleigh, Beckenham, Alterations. 


1886. 


Elmstead Glade, Chislehurst. 
The Sturt Arms, Hoxton. 
Sunnyside, Bickley. Alterations. 
Nutwood, Bickley. Alterations. 
St. Margaretsbury. Alterations. 
Saw Mills, Eagle Wharf Road, 
Hoxton. 
Clye House, Hollington. 
tions. 


Cottages at Godden Green. 


Altera- 
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1887. 


House at Weybridge. 
The North Briton Public House, 
Hoxton. Alterations. 
Brunswick Place, Hoxton. Altera- 
tions. 
George’s Church, 
Parish Room. 


St. Bickley. 


_ Shop, etc., East Road, Hoxton. 


Various Works at Chislehurst. 


1888. 


150, East Road, Hoxton. 

Mission Church, Widmore, 
Bromley. 

House at Banstead. Alterations. 

Premises in East Road, Hoxton. 
Alterations. 

Willow Grove, .Chislehurst. 

Swallowfield, Bickley. Altera- 
tions, 

House at Chislehurst. 

Farm Buildings at Godden Green. 


Lingdale, Bickley. Alterations. 
House at Bickley. 

1889. 
Buller’s Wood, Chislehurst. Re- 


building. 
Mytchett Place, Frimley. Altera- 
tions. 
Work at Chislehurst. 
House at Wimbledon. 
Campville, Bickley. 
Brodsworth, Beckenham. 
tions. 


Alterations. 


Altera- 


1890. 
House at Winslow. 
Ware Hill, Amwell. Alterations. 
Farrants, Bickley. Alterations. 
The Woodlands, Harrow Weald 
Alterations. 


St. Margaretsbury. Alterations 
and Gardener’s Cottage. 

The Clock House, St. Margarets. 
Alterations. 


House at Camden Wood. Altera- 
tions. 
Cowrie, Bickley. Alterations. 


Stables, Brunswick Place, Hoxton. 


1891. 
Ancote, Weybridge. Alterations. 


Warehouses, Baches Street, Hox- 
ton. 


St. Luke’s Institute, Bromley 
Common. 
Banstead Hall. Alterations. 


House at Bickley. 

Stables at Beechcroft, Bickley. 

Cottages at Chilgrove, Sussex. 

Chapel for House of Retreat, 
Lloyd Square, Clerkenwell. 

House A, Wokingham. 

House B, Wokingham. 

House C, Wokingham, 


1892. 
Stables and Cowsheds, Bickley 
Hall. 
House at Kingston-on-Thames. 
Alterations. 


House at Cambridge. 
Church of St. Swithun, Hither 
Green. 


1893. 

House at Banstead. Alterations. 

House at Bromley Park. 

Prestbury Vicarage. 

St. Barnabas Vicarage, Becken- 
ham. 

Bickley Vicarage. Alterations. 

Work for Dwellings Improve- 
ment Co, 

Stables at Wokingham. 

Lodge at Wokingham. 

Work in connection 
Estate. 

House at Sutton Coldfield. 

House at Tenby. Alterations. 

Amesbury House, Bickley. Altera- 
tions. 

House, Stables, and Cottage at 
Bromley Park, 
Work at Hoxton 
Dottridge Bros. 
Billiard Room at Camden Wood. 

House at Reading. 


with Lee 


for 


Messrs. 


LIST OF -WORKS, 1878-1921 


1894. 
Alterations. 
Swithun’s Vicarage, Hither 
Green. Alterations. 
St. Margaretsbury. Alterations. 
Work at Hoxton for M. Sarson 
and Sons. 
Houses at Hoddesdon. Plans only. 
Oakdell, Bickley. Alterations. 
Red Court, Haslemere, including 


Stables and Lodge. 


Banstead Hall. 
St. 


1895. 
Broome Hall, Holmwood. Altera- 
tions. 
Loudwater, Rickmansworth. Al- 
terations. 


House at Engletield Green. 

West Hill, Yarmouth, I. of W. 
Alterations. 

Work at Craven Street, Hoxton. 


1896. 
The Three 
Alterations. 
No. 56, Greek Street. Alterations. 
No. 132, East Road, Hoxton. 
Alterations. 
| Frensham Vicarage. 
House at Burley, Yorkshire. 
Curate’s Cottage, Lower Withing- 
ton. 
House at West Chislehurst. 
terations. 
_ Type House for William Willett. 


Crowns, Hoxton. 


Al- 


1897. 
Cottage at Yarmouth, I. of W. 
House at Rolvenden. Alterations. 
Bakery, Cropley Street, Hoxton. 
Stables, Forston Street, Hoxton. 
10, Hill Street, W. Alterations. 
Glebelands, Wokingham. 
‘The North Briton, New North 

Road. 

Bollington Vicarage. 
Cottages at Port Sunlight. 
Thornton House, Harrow Weald. 


1898. 

Cottage at Hazeley Heath. Altera- 
tions. 

Martin’s Bank, Bromley. 

London and Yorkshire 


Bank, 
Batley. 


Jeweller’s Shop, Bromley. 

St. Philip’s Church, Kensington. 
Alterations. 

Farrants, Bickley. 

Bank of Australasia. 

House at Winchelsea. 

Calderwood, Chislehurst. 
tions, 

Electricity Works, Bromley. 

House at Highgate. 

House at Cambridge (Miss Sel- 
wyn). 


Alterations. 
Alterations. 


Altera- 


1899. 
Messrs. Aston, Eagle Wharf 
Road, Hoxton. 
Warehouses, Craven Street, Hox- 
ton. 
Molescroft, Widmore, Bromley. 


Bromley College. Alterations. 
Church of the Emanuel, St. 
John’s. Alterations. 


House, Stables, and Cottage at 


West Green, Hants.  Altera- 
tions. 
House at Hayes. Alterations. 


Houses A, B, and C, Bickley Park 
Estate. 

Cottage at Overbury. 

Cottages at Chichester. 

2, Sussex Square, W. Alterations. 

Steep Hill, Jersey, House, Stables, 
and Cottage. 


1900. 
Business Premises and Stables in 


Hoxton for Mr. Griffin. 

St. Mary’s Vicarage, Hoxton. 

Business Premises in Hoxton for 
James Kent. 

House in West Gate, Chichester, 
Alterations. 

House at Chislehurst. 

Dairy and Cottage 
Reynald. 

Hartley Wintney Schools. Altera- 
tions. 


at Acton 


1gOl. 
10, Hill Street, W. Alterations. 


Overbury, The Red House.  Al- 
terations. 

House at Walton Oaks.  Altera- 
tions. 

The George Inn, Hayes. Altera- 
tions. 


Bures Manor, Sidlow. Alterations. 


Chilgrove, Chichester. Altera- 
tions. 
House at Arundel. Alterations. 


Fouracre, West Green, House and 
Stables. 

Business Premises, No. 6, Crosby 
Square. Alterations. 


Glebe House, Hayes. Alterations. 


House at Temple Dinsley. Al- 
terations. 
_Martin’s Bank, Chislehurst. Al- 


terations. 
Dairy and Cottage at Wokingham. 
Elmhurst, Bickley. Alterations. 


1902. 
Banstead Hall, Cottage. 
Two Houses in Page Heath Lane, 
Bickley. 
Overbury, Mrs. Cox’s Stables. 
Overbury, Lodge. 
Overbury, Northlands. 
Overbury, Sunny Bank. 
Overbury, Dormay Cottages. 
Warehouse in Craven Street, Hox- 
ton. 
Bickley Hall. Alterations. 
Billiard Room at Camden Hill, 
Chislehurst. 
House at Baughurst, Hants. 
House at Sundridge Park. 
Working Drawings for a House in 
Canada. 


1903. 
Avisford, Arundel. 
Overbury, Reservoir and Pigsties. 
Shavington Hall. Alterations. 
House D, Bickley Park Estate. 
Parish Hall, Chichester. 
Cottages at Chichester. 
House at Wimbledon. 
tions. 
Bromley Palace. Alterations, 
House at Newark. Alterations. 
Cottage, Frogmore Park. Altera- 
tions. 
House at Storrington. Alterations. 
Hartfield, Hayes. Alterations. 
House at Wimbledon. 


Altera- 


1904. 
Houses E and F, Bickley Park 
Estate. 
Bassett, Weybridge. Alterations. 


LIST OF WORKS, 1878-1921 
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Alliance Assurance Company, 
St. James’s Street. 
St. Swithun’s Church, Hither 


Green. Chancel. 

Triscombe House and Cottages. 

House at Wokingham (B). 

House at Chislehurst for H. P. 
Henty. 

Champions Hill Estate, Camber- 
well. Sketch Plans. 

House at Sundridge Park. 

Spire, St. George’s 
Bickley. 

Clyffe Hall, Market Lavington. 
Alterations. 

Church Buildings, St. 
Plaistow, Kent. 

Overbury, Bell’s Castle. 

Overbury, Baron Villa. 

Overbury, Pigsties. 

Overbury, Cobbler’s Cottage. 


Overbury, two Cottages. 


Church, 


oe 
Mary’s, 


1905. 

Cottages at Chichester for Mrs, 
Douglas Henty. 

House G, Bickley Park Estate. 
House H, Bickley Park Estate. 
House I, Bickley Park Estate. 
Overbury, Stanley’s Cottage. 
Overbury, Purton’s Cottage. 
Overbury, Alterations to School. 
Overbury, Cottage No. 36. 
Overbury, Cottage, Pigeon Lane. 
Overbury, Grimmets. 
Overbury, Post-Office, Farm, etc. 
Overbury, Pigsties. 
Banstead Hall. Alterations. 
Bank at Batley, Yorks. 


Hawthorn, Bickley. Alterations. 


1906. 
Overbury, Terrace Walls, etc. 
Overbury, Cottage at Teddington. 
Overbury, Gun Room. 
House at Ewhurst. 
Field Place, Begbroke. Altera- 
tions, Stables and Cottages. 
Ardenrun, Blindley Heath. 
Cottage at West Green, Hants. 
Catisfield, Fareham. 
Holy ‘Trinity, S. 
Vestry. 
Stables, House F, Bickley Park 
Estate. 


‘Tottenham. 


Zur 


Site 


Moor Place, Much Hadham, 
Herts. Alterations. 

Warehouses in East Road, etc., 
Hoxton. 

Warehouses in Brunswick Place, 
Hoxton, 

Warehouse, Craven Street, Hox- 
ton (Sarson). 


1907. 

Dawn House, Winchester. House, 
Garden, and Garage. 

Ludwick Corner, Hatfield. 

Luckley, Wokingham. House and 
Stables. 

House at Upton Grey. 
tions, 

House at Datchet. Alterations. 

House at Wimbledon. 

St. Margaretsbury. Garage, and 
alterations to Farm Buildings. 


Overbury, Silk Mill Cottages. 


Altera- 


1908. 

Bailiff’s Cottage, 

Much Hadham. 
House and Garden 

Stretton. 
Overbury, Garage. 
Overbury, Schoolmaster’s House. 
Overbury, Cottage at Conderton. 
Overbury, Garden Work. 
Overbury, Pigeon Lane. 


Moor 


Place, 


at Church 


Overbury, Cottages 66 to 69. 
Alterations, 
Overbury, Sunnybank.  Altera- 
Y> y 
tions. 
1909. 
30, Lower Sloane Street. Altera- 
tions. 
10, Princes Gardens. Alterations. 


Overbury, Alstone Fields Cottage, 
and other Works. 

Overbury, Conderton Cottages. 

Overbury, Sundry Works at the 
Court. 

Overbury, Alstone Fields Farm. 
George’s Church, Bickley. 

Additions to Chancel and 

Organ-case. 

House at Rotherhill. Alterations. 

Clapgate Farm, Bushey. Altera- 
tions. 

Holy Trinity, Lee. Parish Hall. 

Glebe House, Hayes. Alterations. 


1910. 
Apsley Paddox, Oxford. Altera- 
tions. 
Avonhurst, Chislehurst.  Altera- 
tions. 
The Greenway, Shurdington. 
Alterations. 
The Dower House, Harefield. 
Oldcastle, Dallington. — Altera- 


tions, also Garage, Cottage and 
Garden. 

Lukyns, Ewhurst, Surrey. 
Feathercombe, Hambledon. House, 
Stables, Lodge, and Garden. 

Cottage at Oxshott. 

Overbury, Various Work at Att- 
woods, Whitehouse, Greaves’s 
Farm, Kemerton Castle, Red 
House, Silver Rill, etc. 


Little Bowden, Pangbourne.  Al- 
terations. 
IQIt. 
Shermanbury Rectory. — Altera- 
tions. 


Apsley Paddox Chapel, Oxford. 

Amesbury School, Bickley. Swim- 
ming Bath, 

1, Rectory 
Alterations. 

Brand Lodge, Colwall. 
Stables and Garden. 

Winchfield Union. Chapel. 

Overbury, Alterations to 
Court. 


Guildford. 


Place, 


House, 


the 


1912. 
Clyffe Hall, Market Lavington. 
Alterations. 
Kettleshulme Vicarage. 
tions. 


Altera- 


Dawn House, Winchester. Gar- 
den Work. 

Overbury, Cottages and Kemer- 
ton Mill. 

Malverleys, near Newbury. 
terations. 

House at Burgh Heath. 

Kings Weston Estate, Shirehamp- 
ton. Supervision. 

House at Kingswood, Surrey. 

19, Wilton Street, S.W.  Altera- 
tions. 

House at Hazeley Heath. Altera- 
tions. 


Al- 


1913. 
Abbotsbury, Dorset. 
Burford. Alterations. 


Overbury, Sundry Work, Nind- 
field, etc. 

Logmore, near Dorking. 

The Flint House, Goring Heath. 

Chardingleye, St. Margarets. Al- 


terations. 


Feathercombe, Hambledon. Gar- 
den Work. 
Old School, Overbury. — Altera- 


tions. 
West Stoke House, Alterations. 
(House at Jouy-en-Josas, France.) 
Drydown House, Shere. Altera- 


tions. 


1914. 

Overbury, Cogbill’s Cottage, Sil- 
ver Rill, and Wise’s Corner. 
Fouracre, Winchfield.  Altera- 

tions. 
Whiteley Homes, Burhill, Surrey. 
Hawthorn Dene, Dorking.  Al- 


terations. 


House in Holland. 
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1915. 


1916. 
Holt’s Bank, Whitehall 


Alterations. 


Place. 


IQI7. 
Memorial Cross, W. G. Guille- 


mard. 


1918. 


1919. 

Stevenage Rectory. 

Feathercombe, Hambledon. 
den Work. 

Pencarrow House. 

Ince Castle, Cornwall. 
tions. 

21, Half Moon Street, W. Altera- 
tions. 

12, Mulberry Walk, S.W.  AIl- 
terations. 

Norsbury. Alterations to House; 
Power House, Dairy and Gar- 
den. 


Gar- 


Alterations. 


Altera- 


1920. 
(Avonmouth Cinema.) 
Uppingham School Memorial 
Shrine. 
Monastére du Carmel at Caen. 
Bromley Palace. Alterations, 
1921. 
6, Pembridge Place. Drawing- 
room Alterations. 
Warehouse, Stevenage Wharf, 
S.W. 
Uppingham School | Memorial 
Hall. 


aay 


